
 

 

Chapter 01: Theatre: Its Origins and Its History 
 

MULTIPLE CHOICE 
1. How long ago do historians believe theatre began?  

a. 2500 years ago in Europe 

b. 2000 years ago in Asia 

c. centuries ago in Africa and Latin America 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: D DIF: Moderate REF: Pages 3–4 MSC: Remembering 
 

2. What are some reasons to study theatre history? 

a. It tells us about theatre today. 

b. It educates future artists. 

c. It provides insights into the past. 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: D DIF: Easy REF: Pages 3–4 MSC: Understanding 
 

3.  What does it mean for something to be ephemeral? 
a. It is significant in history. 

b. It lasts for only a very short time. 

c. It is permanent. 

d. It is insignificant. 

e.  none of the above 
 
 
 
ANS: B DIF: Difficult REF: Page 15 MSC: Applying 
 

4.  Which are thought to be three possible origins of theatre? 
a. imitation, role playing, and storytelling 



 

 

b. migration, ceremonies, and writing 

c. role playing, rituals, and cave drawings 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: A DIF: Easy REF: Page 6 MSC: Remembering 
 
5. A ritual is     

a. an act that happens exclusively in churches to transform objects or people. 

b. the same thing as a ceremony.  

c. the acting out of an established, prescribed procedure. 

d. all of the above  

e.  none of the above 
 
 
 
ANS: C DIF: Moderate REF: Page 7  MSC: Understanding  
 
 
6. A ceremony is 

a. the same thing as a ritual.   

b. a formal religious or social occasion, usually led by an authority figure. 

c. a repeated act that creates authority figures.  

d.  all of the above  

e.  none of the above 
 
 
 
ANS: B DIF: Moderate REF: Page 7 MSC: Understanding 
 

7. Efficaciousness and methexis  
a. both mean group sharing. 

b. are the result of popular entertainment. 

c. separate ritual and ceremony from theatre. 

d. a and b only 



 

 

e. a and c only 

f. all of the above 

g. none of the above 
 
 
 
ANS: C DIF: Difficult REF: Page 10 MSC: Analyzing 

 

8. Acting, following scripts, and having design elements   
a. are the ties that bind ritual and ceremony to theatre. 

b. create methexis, or group sharing. 

c. are the three elements needed to call something theatre. 

d.  have stayed the same in theatre since its origins. 

e.  all of the above 

f.  none of the above 
 
 
 
ANS: A DIF: Difficult REF: Page 28 MSC: Analyzing 

 
9. Role playing 

a. is universal. 

b. is what we call taking on a part in a family such as father, mother, etc. 

c. is what we call taking on a part in a society such as doctor, lawyer, etc.  

d.  is a form of therapeutic psychodrama and/or sociodrama.  

e.  all of the above 

f.  none of the above 
 
 
 
ANS: E DIF: Moderate REF: Pages 6, 12 MSC: Applying 

 
10. Participatory theatre 

a. is another name for psychodrama or sociodrama. 

b. attempts to remove the barrier between performers and spectators. 

c.  is the opposite of immersive theatre. 



 

 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: B DIF: Moderate REF: Page  MSC: Analyzing 
 
  
11. Religious prohibition against theatre 

a. affected theatre only in ancient times. 

b. happened only in Christianity and Islam. 

c.  concerned edicts not to seek pleasure. 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: E DIF: Moderate REF: Page 13 MSC: Understanding 

 
12. We know that theatre originated in   

a. China and South America. 

b. Greece, India, and Europe in the Middle Ages. 

c. Rome. 

d. We don’t know where theatre originated. 

e. none of the above 
 
 
 
ANS: D DIF: Easy REF: Page 14 MSC: Remembering 

 
13.  What are some of the questions theatre scholars ask about playing spaces?   

a. What building materials were used?  

b. Where was the audience?   

c. What did the quality of the space suggest about the status of theatre?   

d. Were the spaces permanent or temporary? 

e. all of the above 

f. none of the above 



 

 

 
 
 
ANS: E DIF: Easy REF: Page 14 MSC: Remembering 

 
14. We ask the question “Were any people excluded from theatre because of gender, race, or 
    socioeconomic status?” to understand more about which of the following elements of theatre in  
    history? 

a. text d. playing space  

b. performer e. all of the above  

c. audience f. none of the above 
 
 
 
ANS: C DIF: Moderate REF: Page 15 MSC: Applying 

 
15. We ask the question “What was their social and economic standing within their society?”	  to under-

stand more about which of the following elements of theatre in history? 
a. audience d. director 

b. performer e. all of the above  

c. director f. none of the above 
 
 
 
ANS: B DIF: Moderate REF: Page 15 MSC: Applying 
 
 
16. It is nearly impossible to know what acting was like in a given period because 

a. acting is the most ephemeral of the theatre arts.  

b. audiences consider performance in terms of their own contemporary biases. 

c. acting conventions rarely changed and so are not recorded. 

d.  a and b 

e.  b and c 

f. all of the above  

g. none of the above 
 
 
 
ANS: D DIF: Difficult REF: Pages 15 MSC: Understanding 

 
17. Which of the following are visual elements of theatre?  



 

 

a. sets d. props 

b. costumes e. all of the above  

c. lights f. none of the above 
 
 
 
ANS: E DIF:  Easy REF: Pages 15–16 MSC: Remembering 

  
18. Improvisatory presentations are 

a. texts created at the moment of performance. 

b. playscripts written by dramatists. 

c. no longer part of the production of theatre. 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: A DIF: Easy REF: Page 16 MSC: Understanding 

 
19. We might ask the following questions How were productions rehearsed? How unified and coordi-

nated were productions? to understand which element of theatre? 

a. text d. playing space  

b. audience e. all of the above  

c. director f. none of the above 
 
 
 
ANS: C DIF: Moderate REF: Page 16 MSC: Analyzing 

 
20.  What are the two main social requirements for theatre to develop and happen?  

a. performers and audiences 

b. a theatre tradition for training and a population center 

c. talented playwrights and directors 

d. religious opposition and large cities  

e. all of the above  

f. none of the above 
 



 

 

 
 
ANS: B DIF: Difficult REF: Page 16 MSC: Understanding 
   
 
 
 
 
21. Theatre history that is written in a way that relates the past to the present and assumes events build 

on one another is  

a. usually written in chronological order. 

b. called positivism. 

c. a narrative approach. 

d. presented as if history is logical and objective.   

e. all of the above  

f. none of the above 
 
 
 
ANS: E DIF: Difficult REF: Page 17 MSC: Understanding 

 
22. Revisionist historians are 

a. knowledgeable historians questioning how history has been presented. 

b. historians who alter history by erasing events and ideas against their agenda.  

c. historians who point out misreadings based on bias. 

d.  a and b 

e.  a and c 

f. all of the above 

g. none of the above 
 
 
 
ANS: E DIF: Difficult REF: Page  MSC: Analyzing 

 
23. Postmodernism questions 

a. that there is an objective reality. 

b. the divisions between high and low art. 

c. that the past existed.  



 

 

d. a and b 

e. a and c 

f.  all of the above 

g. none of the above  
 
 
 
ANS: D DIF:  Difficult REF: Page 19 MSC: Understanding 

 
24. Someone studying the representation of women in ancient Greek theatre would most likely be    

a. a feminist historian. d. a Marxist historian. 

b. a multicultural historian. e. all of the above  

c. a semiotician. f. none of the above 
 
 
 
ANS: A DIF: Easy REF: Page 19 MSC: Applying  

 
25. Someone reexamining the career of a Native American performer would most likely be    

a. a feminist historian. d. a Marxist historian. 

b. a multicultural historian. e. all of the above  

c. a semiotician. f. none of the above 
 
 
 
ANS: B DIF: Easy REF: Page 20 MSC: Applying 
 
 
 
 
 
26. Someone studying the marginalization of gay and lesbian sensibilities in theatre would  
       most likely be    

a. a feminist historian. d. a Marxist historian. 

b. a postcolonial historian. e. all of the above  

c. an LGBTQ historian. f. none of the above 
 
 
 
ANS: C DIF: Easy REF: Page 21 MSC: Applying 

 



 

 

27. Someone studying how audiences read and interpret a costume design would most likely be    

a. a feminist historian. d. a Marxist historian. 

b. a multicultural historian. e. all of the above  

c. a semiotician. f. none of the above 
 
 
 
ANS: C DIF: Moderate REF: Page 21 MSC: Applying 

 
28. A person studying hegemonic theory in theatre would most likely be       

a. a postcolonial historian. d. a Marxist historian. 

b. a multicultural historian. e. all of the above  

c. an LGBTQ historian. f. none of the above 
 
 
 
ANS: D DIF: Difficult REF: Page 22 MSC: Applying 

 
29. Someone asking if an oppressed group’s traditions were co-opted by their oppressors would  
      most likely be    

a. a postcolonial historian. d. a feminist historian. 

b. a multicultural historian. e. all of the above  

c. a semiotician. f. none of the above 
 
 
 
ANS: A DIF: Difficult REF: Page 22 MSC: Applying 

30. Which is true about performance studies? 
a. Performance studies is an academic discipline. 

b. Avant-garde director Richard Schechner helped pioneer performance studies.   

c. Performance studies takes a more theoretical approach to the subject matter. 

d. A performance studies scholar may study Lady Gaga. 

e. all of the above 

f. none of the above 
 
 
 
ANS: E DIF: Moderate REF: Pages 22–23  MSC: Understanding 



 

 

 
 
 
 
 
 
 
 
 
 
31. Theatre historians approach their work by  

a. asking a research question. 

b. posing a hypothesis.  

c. investigating primary sources. 

d. investigating secondary sources. 

e. all of the above 

f. none of the above 
 
 
 
ANS: E DIF: Moderate REF: Page 23 MSC: Understanding 

 
32. Theatre historians share their work   

a. in scholarly journals. 

b. in full-length books. 

c. at conferences. 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: D DIF: Easy REF: Page 24 MSC: Remembering 

 
33. It is important to remember that theatre historians tend to focus on high points in theatre because  

a. people are not interested in other periods. 

b. those high points can revolutionize the theatre, perfect a theatrical form, or involve an 
outpouring of inspired drama. 

c. that is what makes a canon. 

d. all of the above 



 

 

e. none of the above 
 
 
 
ANS: B DIF: Difficult REF: Page 24 MSC: Analyzing 

 
34. In times in between high points or innovations in theatre, theatre does not exist because 

a. theatre artists were persecuted by religious authorities. 

b. there were neither training opportunities nor population centers.  

c. people were not interested in innovating. 

d. all of the above 

e. none of the above 
 
 
 
ANS: E DIF: Moderate REF: Pages 24–25 MSC: Understanding 

 
35. It is difficult to determine what constitutes significance in theatre history because 

a. theatre scholars do not share their work.  

b. money determines success and we often do not have records for how much money theatre 
made in its time.  

c. what is valued now may not match what was valued in a tradition’s own time. 

d. all of the above 

e. none of the above 
 
 
 
ANS: C DIF: Easy REF: Page 25 MSC: Understanding 
 
 
36. A canon is a 

a. book of plays written by famous playwrights. 

b. group of literary works or dramatic texts chosen by scholars, critics, and practitioners. 

c. weapon. 

d. all of the above 

e.  none of the above 
 
 
 



 

 

ANS: B DIF: Moderate REF: Page 27 MSC: Remembering 

37. Some people object to a canon of theatre because it 
a. privileges those in power and in the majority populations. 

b. leads to people reading the worst plays.  

c. suggests theatre is inferior to the novel or works of philosophy. 

d.  all of the above 

e. none of the above 
 
 
 
ANS: A DIF: Easy REF: Page 26 MSC: Remembering 

 
38. When studying theatre history, we should consider whether audiences were wealthy or poor, nobil-

ity or common people, or members of the general public or from a select group because 
a. only work that appealed to the masses is worth studying. 

b. higher-class audiences are better judges of art.  

c. it lends perspective and changes our interpretation of plays and theatre practices. 

d.  all of the above 

e.  none of the above 
 
 
 
ANS: C DIF: Difficult REF: Page 27–28 MSC: Analyzing 

 
39. At different times in theatre history, which of the following have been treasured?   

a. comedies and tragedies 

b. the visual splendor of the scenery, lighting, and costumes  

c. how a play has been interpreted 

d. all of the above 

e. none of the above 
 
 
 
ANS: D DIF: Easy REF: Page 28 MSC: Understanding 

 
40. Historians feel confident in their analysis of theatre history because   

a. they are recognized as famous intellects. 



 

 

b. theatre has not changed much since it originated thousands of years ago. 

c. a large percentage of all the theatre that has happened has been well documented. 

d. all of the above 

e. none of the above 
 
 
 
ANS: E DIF: Difficult REF: Pages 27–28  MSC: Applying 
 
 
 
 

TRUE/FALSE 
1. Although the styles and other particulars have changed, the core elements of live theatre such as act-
ing, playing space, and audience have remained the same in Europe and the United States for well over 
2,000 years. TRUE 
 

2. It is not helpful for people wishing to become theatre artists to study theatre of the past because it 
will keep them from creating new forms. FALSE 
 

3. Predictions that theatre is dying as an art form can be proven by looking at contemporary theatre 
trends in the United States. FALSE 
 

4. Theatrical elements can also be found in therapeutic activities. TRUE 
 

5.  Early Christians in Rome and the Puritans in Elizabethan England are two examples of religious 
groups that opposed the theatre. TRUE 

  
6. Because Islam prohibits the personification of God, there is no history of theatre in places where 
Islam is practiced. FALSE 
 

7. To understand audiences in theatre history, scholars ask questions about gender, race, and class. 
TRUE 
 

8. When theatre scholars refer to “the text,” they mean exclusively the written script of a piece. FAL-
SE 
 

9. Scholars ask questions about the structure, topic, and representation practices in historic theatre 
texts. TRUE 
 

10. Theatre requires someone to coordinate its elements. TRUE 
 



 

 

11. Narrative theatre history told in chronological order is the only way to frame studies of theatre in 
the past. FALSE 
 

12. Theatre historiography and metahistory demonstrate that history is objective. FALSE 
 

13. Postmodernist historians are also called deconstructionists, poststructuralists, and practitioners of 
new historicism. TRUE  
 

14. Feminist theatre historians believe that men should not have been involved in past theatre. FALSE 
 

15. Hegemonic theory tells us how historic phenomena reflect power structures in a given society. 
TRUE 

 
16. Appropriation is when the colonized or oppressed people take aspects of the colonized or ruling 
people’s culture. FALSE 
 

17. Primary sources are written by earlier historians, whereas secondary sources are original docu-
ments from the period. FALSE  
 

18. Times when no or only scant records of theatre exist, or times that theatre historians have not yet 
studied, suggest that no theatre happened in those times. FALSE 
 

19. Scholars do not dispute canons of theatre because every culture uses only certain texts as repre-
sentative of their society. FALSE 
 

20. What societies have valued about theatre has stayed unchanged. FALSE  
 
  



 

 

ESSAY QUESTIONS 
1. What are popular entertainments and how do they relate to the study of theatre history?  

 
2. How are rituals and ceremonies different from theatre? Why do we not just call them theatre? 

 
3. Name and define the eight elements of theatre that historians study to reconstruct theatre history.  

 
4. What is a positivist approach to studying theatre history? What problems does it present? 

 
5. What are some of the questions that postmodern theatre historians raise and investigate in their 

studies? How do these questions affect the study of theatre history?   
 

6. Using a play from theatre history with which you are already familiar—perhaps a Greek play, a 
Shakespeare play, or a Broadway musical—explain how a revisionist approach could illuminate 
the text in a new way.   

 
7. Explain the relationship and/or intersection between feminist, multicultural, and LGBT theatre 

historians.  
 

8. Aside from design elements, what other aspects of theatergoing could signify meaning for audi-
ences? How? 

 
9. Answer the question posed in the book: Does using Asian or African theatrical conventions in 

works such as Julie Taymor’s The Lion King or Mary Zimmerman’s The Jungle Book respect 
those traditions or, instead, diminish, commercialize, or stereotype them? 

 
10. Name and explain four “points to remember” about the study of theatre history and how they im-

pact the field.    
 

 
 
 
 
 
 
 
  



 

 

MATCHING 
Choose all that apply:
 
 
1. Abydos  
2. Flowery Wars  
3. Rabina 
 
 
Egyptian 
from 2500 to 550 B.C.E. 
acted out episodes from Osiris’s life 

 
  

Aztecs 
ceremony to honor war gods  
human sacrifices 

 
 

Mayan  
elaborate costumes and masks 
dance 


